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[THIS IS A PIECE OF GREY LITERATURE]
This is the written version of my inaugural lecture.
It has been printed before the delivery of the actual
lecture. I cannot guarantee that I’ll stay entirely close to
the text. I also might have to shorten it a bit.
So maybe this is not exactly the written version of my
inaugural lecture.




1 Contour drawing of Donatello’s Miracle of the New born Child, 1447 50,
Basilica di Sant Antonio, Padua.
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I talked about these Cologne
digital humanities
experiences at a Digital
Humanities conference in
Passau in March this year. It is
not published, but the video
documentation of the
(German language) talk is
online.
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Net Pioneers 1.0. 
Contextualizing Early Net-Based Art
[net. Art] Materialien zur Netzkunst
I discussed this question of the
threshold of market readiness for the
first time in a lecture given at the
Institute for Interface Culture at the
Kunstuniversität Linz in 2012, at the
invitation of Christa Sommerer. I took
a case study on Myron Krueger as an
example. Until today, it hasn’t been
published, but I gave the talk again in
a class on Creativity here at the VU
last fall, on invitation by Jos ten
Berge. I think it deserves further
research.
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3 David Rokeby, Very Nervous System, 1983 (visitor interactions at Lentos
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This paragraph is adapted from my
Aesthetics of Interaction in Digital
Art, 2013
(p. 234). The original manuscript
was in German, then translated
into English by Niamh Warde, again
edited by me, and finally copy
edited by Doug Sery of MIT Press.
We have never been 
modern
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Experience in 15th century Italy
Painting and Experience in 15th century Italy
Kunstgeschichte & 
Gegenwartskunst. Vom Nutzen & Nachteil der Zeitgenossenschaft
This is adopted directly frommy
Aesthetics book, page 262.
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as hewould like it to
be represented.
Big Square 28 KB (1:1)
6 Dagny Holm Jensen with LEGO Koala.
7 George Pusenkoff, Big Square 28 KB





4 Basil Bangs, Le Pixel Umbrella,
2011, canvas, 190 cm diameter.
5 Richard Paul Lohse, Diagonalordnung
aus heller Gleichung und Kontrast
1956/1975, oil on canvas, 120 × 120
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7 George Pusenkoff, Big Square 28 KB
(1:1), 1997, acrylic on canvas, 90 x 90 cm,
Waldenbuch, Museum Ritter.
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